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PROGRAM NOTES 


Firefly 

Based in Texas, composer Ryan 
George is a rising talent in the wind 
band world. His compositions have 
been showcased at major conventions 
and festivals and performed by 
distinguished ensembles, such as 
“The President’s Own” United States 
Marine Band and the United States 
Air Force Band. Firefly was inspired 
by the boundless imagination of a 
child, and how a seemingly mundane 
everyday object can be transformed 
into something magical. George, the 
father of two young girls, was struck 
by how one of his daughters became 
mesmerized by a firefly passing through 
their front yard. In her world, the firefly 
wasn’t just a bioluminescent insect, 
but the fictional character Tinkerbell 
who had come to take her on an 
adventure. George’s work captures the 
vivid images of such an experience: 
erratic traces of sparkling light through 
the warm night air, dazzling silhouettes 
propelled by a blur of lace wings, and 
carefree sojourns into enchanting 
fantasy worlds. 

Program note by Brendan McLean. 

Nothing Gold Can Stay 

Through critically acclaimed works like 
Ecstatic Waters and Dusk, Steven 
Bryant has cemented his reputation 
as one the foremost twenty-first 
century composers for orchestra and 
wind band. Having studied with John 
Corigliano, Cindy McTee, and Francis 
McBeth, he is the recipient of the 
American Bandmasters Association 
Ostwald award and a three-time winner 
of the National Band Association Revelli 
Award. Nothing Gold Can Stay was 
commissioned by a group of Kevin 


Sedatole’s conducting students to 
celebrate his first 10 years as Director 
of Bands at Michigan State University. 
Two former conducting students, Jamal 
Duncan and Armand Hall, approached 
Steve Bryant who eagerly accepted 
the challenge. The fact that Bryant’s 
wife was one of Sedatole’s very first 
students at MSU provided additional 
impetus to accept the commission. 

The work was inspired by a desire to 
craft something simple and serene—a 
beautiful chorale. Bryant noticed 
parallels between his work and Robert 
Frost’s poem Nothing Gold Can Stay, 
which speaks of the idea that out of 
loss can come greater good. 

Nature’s first green is gold, 

Her hardest hue to hold. 

Her early leaf’s a flower; 

But only so an hour. 

Then leaf subsides to leaf. 

So Eden sank to grief, 

So dawn goes down to day. 

Nothing gold can stay. 

Program note by Brendan McLean. 

Soulstrom 

Australian composer Jodie Blackshaw 
originally conceived of Soulstrom 
as a narrated musical theatre work. 

The drama told of a forlorn individual 
trapped in the centre of a large rogue 
storm fueled by the energy of people. 
The character, who is searching for 
their lost lover, discovers that the 
key to escaping the maelstrom is the 
transcendent power of love. Upon 
realizing that the message of the work 
reflected her own grief and depression 
stemming from her father’s death, 
Blackshaw decided to complete 
the work as an original wind band 


piece. The final product is a journey 
through the stages of healing after 
the departure of a loved one, passing 
through unbearably painful memories, 
glimpses of hope, deep despair, 
and finally, liberation from torment 
and agony. Part of the psychological 
impact of the piece lies in the unique 
techniques Blackshaw uses to create 
her sound canvas. At the opening, 
listen and watch for the nailenspiel, 
instruments constructed with 
suspended 6” nails and played by the 
ensemble members. Later in the piece, 
she calls for brass players to buzz on 
their mouthpieces, and clarinetists to 
take apart their instruments and play 
only with the mouthpiece and barrel. 

Program note by Brendan McLean. 

Memorial to Martin Luther King 
Oskar Morawetz was one of the 

leading Canadian composers of 
the twentieth century. Born in 
Czechoslovakia, Morawetz came to 
Canada during World War II and settled 
in Toronto, teaching at the Faculty of 
Music from 1952 to 1982. His works 
were commissioned from around the 
world and continue to be played widely. 
This dramatic piece for orchestral 
winds and cello was written at the 
request of cellist Mstislav Rostropovich, 
and was inspired by feelings 
surrounding the assassination and 
funeral of Martin Luther King in April, 
1968. Yesterday, April 4, 2018, marked 
the 50th anniversary of that terrible day 
in Memphis. In three large sections, 
the work opens with the visceral, raw 
emotions of the events, settling down 
ultimately to allow the solo voice of 
the cello to begin its meditation. The 
second section depicts a Freedom 


March undertaken by King and his 
followers. As it progresses, tensions 
grow, and ultimately we hear the fatal 
shot, followed by the outpouring of 
grief and horror that overtook society at 
that time. Finally, we witness the funeral 
procession. In this section Morawetz 
uses the spiritual Free At Last, which 
he presents very slowly, unwinding it 
phrase by phrase, with short responses 
from the cello after each one. It was 
this spiritual that King quoted in his 
famous / Have a Dream speech: “Free 
at last, Free at last, thank God Almighty 
I’m Free at Last!” This was also the 
inscription placed on King’s gravestone. 
Shauna Rolston made an important 
recording of this work with the 
Edmonton Symphony and Maestro Uri 
Mayer (now conductor of our University 
of Toronto Symphony Orchestra) in 
1991. The Wind Ensemble is delighted 
to have this opportunity to play 
with Professor Rolston. We are also 
honoured this evening to have with 
us Claudia Morawetz, the composer’s 
daughter, from Vancouver. 

Program note by Gillian MacKay. 

Traveler 

David Maslanka was one of the most 
significant wind band composers in 
the late-twentieth and early twenty- 
first centuries. At the time of his 
death last summer at age 73, he 
had composed well over 100 pieces, 
many of which are important modern 
classics in our repertoire. His output 
included nine symphonies, a mass, 
several concertos, and many other 
works. Traveler is one of several 
single-movement tone poems and is 
an excellent example of Maslanka’s 
late style. Composed in 2003, it was 


commissioned by a group of Texas 
educators to honour the retirement of 
one of their colleagues. The piece is in 
two large sections, the first reflecting 
the energy and striving of the first part 
of life and career, while the second 
is more meditative, as maturity and 
reflection come to the fore. As with so 
many of Maslanka’s works, Traveler 
uses a Bach chorale as source material 
- in this case Nicht so traurig, nicht 
so sehr. Stated boldly right at the 
opening of the piece, it appears again 


energetically in semitones, and finally 
in a more recognizable and traditional 
form, as the bridge between the two 
large sections of the piece. At the top 
of the first page of the score, Maslanka 
has written: “In our hearts, our minds, 
our souls, we travel from life to life to life 
- in time and eternity.” With this piece, 
we honour the life and contribution of 
David Maslanka, 1943-2017. 

Program note by Gillian MacKay. 


Want to stay informed of our 
upcoming events? 

Sign up for our What’s Happening 
monthly e-newsletter at 
bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 




BIOGRAPHIES 


Gillian MacKay is Professor of Music 
of fhe University of Toronto, where 
she conducts the Wind Ensemble 
and teaches conducting. MacKay 
has an active professional career as a 
conductor, adjudicator, clinician and 
trumpeter. She has conducted honour 
ensembles throughout Canada and 
the United States, and is Associate 
Conductor of the Denis Wick Canadian 
Wind Orchestra. MacKay has 
adjudicated Canadian band festivals at 
local, provincial and national levels in 
Canada, and has conducted honour 
bands and judged competitions in the 
U.S., Singapore, Thailand and Korea. 

MacKay enjoys presenting clinics 
and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Currently, she 
is investigating the application of the 
Michael Chekhov acting technique to 
movement and meaning in conducting. 

Recognized as a conducting 
pedagogue, Dr. MacKay leads the 
University of Toronto Wind Conducting 
Symposium each July, and has been 
the guest instructor at other symposia 
in Canada and the United States. She 
holds degrees and diplomas from 
the University of Lethbridge, McGill 
University, the University of Calgary 
and Northwestern University. 


Award-winning Canadian cellist 
Shauna Rolston is considered by 
peers and fans alike to be one of 
the most compelling and unique 
musical voices on the stage today. 
Since receiving a mini cello for her 
2nd birthday, Rolston has appeared 
around the globe, performing in the 
world’s major concert halls including 
Wigmore Hall, Concertgebouw, Lincoln 
Center, and Carnegie Hall, and was the 
featured artist at the 1988 Olympics. 

Praised for her blazing technique and 
her ability to touch the heart of each 
audience member, Rolston continues 
to astonish and delight with concerts, 
recordings, and world premieres. Her 
passion for contemporary music has 
led to the commission and creation for 
her of more than 50 works for cello, 
including concert! by Canada’s leading 
composers. 

The diversity of Rolston’s artistry is 
reflected in her many honours, most 
recently her appointments as Canadian 
Music Centre Ambassador and 
Honorary Ambassador for Sistema- 
Toronto, and the Oskar Morawetz 
Award for Excellence in Music 
Performance. 

Shauna Rolston is Professor of Cello at 
the University of Toronto. She holds a 
Bachelor of Arts degree in Art History 
from Yale University and a Master of 
Music degree from the Yale School 
of Music where she studied with the 
distinguished cellist and pedagogue, 
Aldo Parisot. 


Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between July 1, 
2016 and March 1,2018, in support 
of our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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